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Wnopiokdg CUOOG yia Aiyoug

Y1dpxe! pio tapdgevn olkeldtnNTo otNV IKOvo evog avOpwTiou Ttou
MIAdel Kol yeAdel €Xoviog TO OTOpa Tou yepdto pe ayntd. Eivai

N oikeldtnNta Ttou TEPIBAAAElI TO KUPIOKATIKO Tpattedl. AutoU Ttou
poipdlecal pe avOpwToug Ttou ayandg N pioeig. 'H, icwg, ayandg
va pioeig. Kau gival amopaitntn mpolndéBeon n UTtapin oUTWV TwV
cuvalicONUATwYV via va «avig§eig» autr th cuvdbpoion. Eival évtwg
aydrn; Eivou urtoxpgémwon; Eivaul avdykn; lowg Aiyo art’ oAa. Otmwg
Kol vou €xel, anoaiutei xpovo Kal, pAAAov, uTtoXxwpnoeig Kol Oucieg
yiol va pttel évog «EEvog» oe auToV ToV KASIoTd KUKAO.

O oknvoBgtng Abdellatif Kechiche, kdmou avdpeoco otnv tpoyikn
eipwveia tou Fatih Akin Kol TNV KOIVWVIKOTIOAITIKH TtapéMoon tou
Ken Loach, avoakoAutttel tnv SIK TOU KIVNHOTOYPOW@IKH YAWGCOO.
Mio yYAwhooo ev80oOoKOTUIKN (08 CTIYMEG eYKAMWPBICTIKN), TIEPIEKTIKA
MO, TOUTOX POV, OLVOAUTIKA Kal, oe Babog, aAndiviy. Mia yAwooa
TtOU eTutpETEl oe €vav (PoaIvopeVvIKA) «§gvox» - Tov Beatn - va
TIdpel MIOL OKOMN KOPEKAO Ko vo Kabioel podi pe tnv uttdAoitn
OIKOYEVEIOL OTO KUPIOKATIKO TPATIEC!.

Mia yAwocoaq, and tnv AAAn, n omoia Kkataggpvel va meplypayel

Me TPOTIO KAONAWTIKO tnVv aduvapia evog AAAou «§&voux» va yivel
MEAOG pIag AAANG, peyaAltepng, «eOVIKG» olkoyéveiag. TNV
TIAPAAANAN aprynon oto téAog tng tauviag, o Slimane kuvnydel
Ta taidid TTou €kAePav TNV PNxXavr] tou, PEXPI Ttou o i810g, TeAlkA,
«ge§-avtieitam, eved N Rym (n képn tng Vuv cuvtpd@ou 1ouv), «e§-
eutelietal» TIPOg TE€PYIV TOU «OIKOSEOTIOTN» YVIA VA CwWaoel heXPI
NV teAevutaia otlyp to mévnua tou, Kat' avthv, deltepou tatépa
tng. O1 Suo autég eikdveg, N eikdva evog Avipa Tou Tpgxel pia
Cwn, KUPIOAEKTIKA KAl PETAW@OPIKA, MEXPI TNV TeAIKN Tou «e§-
Oviwon», Kal aut MIAag yuvaikag mou avaykadetal va TtouAnoel TNV
OUANKOTINTA TNG Pe oKoTd va «e§-uTtnpetiios» Toug KPAatouvieg,
eival Suo aAAnyopieg(;) pAAAov apxétumeg. Avo aAnBeieg, TToU
otNnVv oucia toug, eival dYelg tou idlou vopiopatog.

2TNV TOIViol TO VOMICHO alUuTO KOAgital «e§-opio». 2TnV
TIPOLYHOLTIKOTNTO PTTOPEI VoL TO ATtOKAAOUME aAAIG. Aev Ttavel
OPwWG vo attoteAel TNV avaTtd@euKTIn Hoipo avOpwtwy OTtwg o
Slimane. AvOpwTiwV «e§-0pIoTtmwv» attd TNV olkoyéveld toug, amod
TOV TOTIO TOoug, atd tnV idia toug tnv ¢wn. Kai eival taivieg cov
tou Abdellatif Kechiche ko gppnveieg 6mtwg avutég twv Habib Bo-
ufares (Slimane) kol Hafsia Herzi (Rym) tou koataggépvouv va «e§-
UYPWOoOoUV» clUTOUG TOUG aVOPWTIOUG EKEI TTOU OTNV TIPOYPOTIKOTNTO
Toug Sev pmopouv va @tdoouv 1toté. Kail av amnodextoUpe tov
agoplopd tou Slavoj Zizek (The Pervert’'s Guide to Cinema), twg
«TIEPICOCOTEPO TIPAYMOTIKA ATtO TNV idia TNV TIpAyMOTIKOTNTA gival N
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KIVNPOToypo®@Ik aAnOeio» (eA. pet.), tote, Talvieg cov auth, icwg
TEAIKA VO KOTOPEPVOUV KATI oTtoudaio.

H taivia Les Témoins, eivau pia ypriyopn Kal ((alvopevikAQ) Atin
taivia. To mMPpwTo XapaKkTnPIotiko, autd tng taxuvutntag, yivetai
dpeoca gpgavég and to PwWTo KIGAAg TTAAvo tng talviag, étav
péoa oe Alyotepo and 30 SesutepdAienta (Sev ta pérpnoa KioAag,
eival amAwg pia eKktipnon) mtepvouv and tnv o00dvn o TITAog Kal OAa
Ta ovépata twv nbotoiwy, tdvw and pia cuyypaesa (Emmanuelle
Béart) n omoia daktuloypacpei kal diopOwvel Keipeva paviwdwg.

O katalyictikog autog pubpuog cuveyxigetal oto cUVOAOo oXedov
NG tauviag. To deUtepo XaApaAKTINPICTIKO, autd TNG amnmAdtniag,
€yKeltal oTo yeyovog TG Ta yeyovota TNG TTAOKAG, ATOYUUVWUEvVA
and omoladmote eppnveia Kal tormodetnueéva anAwg oe pia

oegipd, pTtopolV va Teplypagoulv eUkoAa péoa oe Alyotepeg and 5
ipotdoelg. To yeyovog 8e wg N taivia mapouciddel pia KUKAIKNA,
eTavaAnmuky popen, erutaxuvel autn tn diadikacia emitpenoviag
oe autov Ttou Tteplypdgel ta yeyovota tnv pocOnkn oto téAog tNg
a@rynong tou tnNg AUTPMWTIKAG @PACcNG «... Kal oUtw KaBeing.»
‘Exw tnv aicOnon dpwg mwg, Tow and autd ta XApaKINPIoTIKA,
uTtdpxel KATI Ttapamndvm...

H anmAdtnta Kol O TETPIPMPEVOG XOPOUKTAPOS TWV YEYOVOTWV
evioxvetal amnod tg emAoyeg tou ocknvobétn (André Téchiné)

otnVv avamntuén twv xopaktinpwyv. O1 teAevtaiol, péoo amnd toug
TPOTIOUG KOl TOL XOLPOKTNPICTIKA TtIOU TOUG €Xel TIpoocdwaoel O
okNvoO£&1ng, amoktoUv TNV popen KapikatoUpwyv. ‘Oco KI av autd
akouyetal uTtepBOAIKS yia Piol Tauvio Ttou Bewpei Ttwg atdel oe
pia Ttopddoon peaAicpouU (iowg 1otopikov fiction), n onpeloAoyikoi
T PAAANAIGHOI gival PAAAOV KOBopoi: 0 1I0XUPOG CLOTUVOMIKOG
OVTIPETWTIOS Pe TNV 0e§0UaAIKOTNTA tou (0 Sami Bouajila ce pia
egaipetikn eppnveia), o yiatpodg ocwtNpag twv AAAwV (Kol X1 Tou
eautoU Tou), 0 avépelog Kal pe diga yio ¢wn Ko eptelpieg véog, n
a@IEPWHEVN OTNV KOPIEPO TNG adep®r TOU Kal, TEAIKA, N ATIOMOKPN
Kol eywKevipik cuyypageag. Eival tétoia n ouvbeon autng tng
ocuVABOPOIoCNG XOPOKTIAPWYV TIOU N TTAOKH, KOl N CUP-TIAOKN peta gl
Toug, Sev pmopei va §epulyel and pio Ttpokadopicpévn Kol icwg
XIAIOEITIWMEVN TTOPEI, MIOL I0TOPICL ATICTIOG, TLOLPAVOOU KOl
OLVEKTIANPWTOU €pwTta, Bavdtou Kol e§iINéwong. To yeyovog 8e twg
n o@nynon otnv taivia (amnd tnv @wv tTng cuyypapswg, Emman-
uelle Béart) Sev eivau §ekdBapo av yivetal Aiyo didotnuo petd tov
XPOVO TwWV EIBWPEVWV YyEYOoVOTwWY, WG avAyvwon tou BiIBAiou Ttou
KaOOAN tn Sidpkeia TNG taviag ypdepel, | av yivetal crpepa, ev
gtn 2008, nepimtou 20 xpodvia petd ta yeyovota, poocOEtouv oe
CLUTAV TNV Iotopia €évov XopoKTAPO SioXPoVIKO. TV petatpénouv
oe éva ei6og teAetoupyiog TTou akoAoubei to avOpwTivo €idog e
TPOTIO CUVETI KO OVATIOQEUKTO, OTtO TOTE MEXPI CHUEPOL.



AUt Tou Eexmwpifel Opmwg auth TNV Iotopia, N KaAUtepo, ToV
TPOTIO Pe ToV oTtoio auth e§iotopeital, arnd tg UTtOAoITIEG, eival
TO Yeyovog Ttwg 0 okNvoB£€tng eTmuAéyel vo XPnNoIPoTioIncEl

to AIDS, 6x1 wg éva e§wyeveg Kol SIOYKWPEVO KOMMATI TNG
Iotopiag, Kol dpo €vav autoUsIo, TIPMWTOYWVIOTIKO XOPOKTAPO
Méoo og aUTAV, dAAA WG IOl ECWTEPIKA, KIVNTAPIO, AN,
Tautoxpova, deutepevouca dUuvapn otnv e§€Ai§n tnNg TTAOKNAG.

H touvia Sev eivau pio tauvio yioe to AIDS. Eivau pia tauvio otnv
otmtoia to AIDS amoteAei a@oppun] Ko, GUVAMOL, oUTiol yiol vo
EEKIVAIOOUV Ol XOPOKINPEG TNV TIPOCMTIKI KO SIOTIPOCWTIK TOUG
avo¢Atnon. Auto To IS1aITEPO XOPOAKTNPIOTIKO Sivel otnv tauvia
gvav xopaktipa e€oyviotike. O ocknvob&tng KAvel TNV talvia
onpepa, 20 mepimtou xpovia petd to §Eomacpa tou 10U (HIV),

Kol Kotoupegpvel va 8el ta yeyovota pe eéva puxpoipo pdt. Eivo
paptupog (tédmoin) pIog OKOPMN avOpwmTIVNG ICTOPIOG Kol OXI
evOg TTOAEMOU (KI 0g ovopagel €Tol €va OAOKANPO KEPAAAIO
TNg Toauviog tou). O MOAePOg OTOV OTIoIo avagepetal eival gvag
AAAog TtOAep0g, Siaxpovikdg. Eivan o méAepog tng avalitnong
TNG TIPOOCWTIIKAG eutuXiog péoa attd tov dAAo. Eival o toAepog
™NG avadntnong tou idiou poag tou eautol. ‘Evag mtéAepog tou tov
Bicovoupe 6ol pe tov éva | tov dAAo tpodTtio. Eival évag mtéAepog
TIOU KALTTOI01 TOV XAVOUV Kol KATtolol tov kepdiCouv. Kal, eite €tol
eite aAAIwg, dev otapatdel Tots.

| feel really honoured and proud to work with George D. Mat-
thiopoulos (MNwpyog A. MatOiétouAog) for the digitisation of
historic Greek typefaces for the Greek Font Society (Etaupeio
EAANVIK®WV Tutoypo@ikwv Stolxeinwv) - a unique source of com-
prehensive knowledge regarding Greek typographic history, with
an impressive body of work freely available to the public domain.
Visit the (redesigned) Greek Font Society’s website to learn more
about my work for GFS: GFS Galatea - an alternate, rough-

er and rounder version of Didot (a revisiting of an old hot metal
bold typeface from the 1920’s together with an introduction of
a lighter weight), GFS Didot Display - a display version of one of
the most prominent Greek typefaces, and GFS Orpheus (with a
Classic and a Sans variation) - a digital reproduction of a rare and
never before digitized Greek Elzevir from the 19th century, with a
display and a sans variation.



